CONTACT ZONES

TRANSNATIONAL ENCOUNTERS, DIALOGUES AND SELF-
REPRESENTATION IN CONTEMPORARY EASTERN
EUROPEAN LITERATURE, CINEMA AND VISUAL CULTURES

INTERNATIONAL CONFERENCE

28-30 SEPTEMBER 2017

EOTVOS LORAND UNIVERSITY, FACULTY OF HUMANITIES

HTTP://CONTACTZONES.ELTE.HU/ARCHIVES/CARAL):3 AR k&I F I U 3|




Organizers and Sponsors of the Conference

E6tvos Lorand University, Faculty of Humanities

The Romanian Cultural Institute in Budapest

W@ __ [nstitutul Cultural Roman
. ' Roman Kulturalis Intézet

Romanian Cultural Institute

Space-ing Otherness. Cultural Images of Space, Contact Zones in Contemporary Hungarian
and Romanian Film and Literature OTKA Research project NN 112700 contactzones.elte.hu

Hungarian Scientific Research Fund

NATIONAL RESEARCH, DEVELOPMENT
AND INNOVATION OFFICE


http://contactzones.elte.hu/

Ekphrasis Research Centre for Trans-disciplinary Studies (Babes-Bolyai University, Cluj-
Napoca) http://ekphrasisjournal.ro/ http://www.ubbcluj.ro

Other partners include: The Film, Photography and Media Department, Sapientia Hungarian
University of Transylvania, Cluj-Napoca, Romania http://film.sapientia.ro/en/

Organizing committee: Modnika Danél (E6tvos Lordnd University, Hungary), Zsolt Gyenge
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Doru Pop (Babes-Bolyai University, Romania), LaszIé Strausz (E6tvos Lorand University,
Hungary), Teri Szlics (E6tvOos Lorand University, Hungary), Baldzs Varga (E6tvos Lorand
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E6tvos Lordnd University, Faculty of Humanities
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Friday, 29 September: Building A (A éplilet), Room 329.

Saturday, 30 September: Rooms 34 and 137 (Main Building — FGéplilet)
Opening Reception: Golyavar

Corvin Club &

rd Rock Cafe Budapest Dohany utcai Zsinagéga @ Roof Terrace o
‘D {}) Jelen Bistro
JAarriott
B Ra¥ ‘5
o ELTE BTK B
Q ' A [M] Finnugor Tanszék (14
=
Mercure Budapest : -+
City Center @ Katona Jozsef Theater 5
0 EGtvos Lorand University
Buddha-Bar Faculty of Humanities
Gutenberg tér
ELTE BTK B
© Toreneti Intézet IMEEL
,, ¥
oo = 8
Magyar Nemzeti o
Muzeum )
Eotvos Lorand University ® M 2 ‘
Sorsaing ety @ 56' Magyar Radio Epiilete
founded in 1635
(] m Metropolitan Ervin &
Kal M “ Szabd Library ;oss u { t K
3 ‘@
3
- N
7 g
§ Plder Barszinhaz .
M


http://ekphrasisjournal.ro/
http://www.ubbcluj.ro/
http://film.sapientia.ro/en/

—Rakoczi

s

Film Screening (Friday, 29 September):
Urania National Film Theatre (Rakoczi ut 21, 1088 Budapest)

http://www.urania-nf.hu/about-us

Aliyah Dada (Oana Giurgiu, 2015) 116 min

Director: Oana Giurgiu

Featuring: Tristan Tzara, Marcel lancu (archive footage)
Music: Sebastian Zsemlye, Alex Dragomir

Prizes: GOPO Prize for the best documentary (2016)

The film presents a well documented history of Jews in Romania. 133 years ago, a small
community in Moinesti was leaving for the Holy Land, to establish one of the first kibbutzim
in Palestine. Since then, the path of Jews towards Israel has been intertwined with the
history of modern Romania through a love-hate bond, the influences of which cannot be
guantified too soon. The historical tale is visually trimmed in the Dada style as a tribute to
the pioneers of this movement, Tristan Tzara and Marcel Janco, two Jews of Romanian
descent.

The event is funded by the Romanian Cultural Institute in Budapest: http://www.urania-
nf.hu/esemenyek/991/2017/09/29/aliyah-dada-screening-with-panel-discussion
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CONFERENCE PROGRAMME

28 SEPTEMBER (THURSDAY)
GOLYAVAR

8.00-8.45

Registration

8.45-9.00

The official opening of the conference Dr. Tibor Gintli, Head of the Institute for
Hungarian Literature and Cultural Studies

9.00-10.00

Keynote lecture

Agnes Pethé (Sapientia Hungarian University of Transylvania, Romania):
Changing Strategies of In-Betweenness. Intermediality in Contemporary Eastern
European Cinema

Chair: Hajnal Kiraly

10.00-10.15

Coffee

10.15-11.45

Cinema as Cultural Contact Zone // Chair: Beja Margithazi

Horea Poenar (Babes-Bolyai University, Romania): The New Musselman. Figures on the
Threshold, Ethics of the Contact Zones and The Renewed Possibility of History

Doru Pop (Babes-Bolyai University, Romania): Competing Waves. Cultural and Aesthetic
Similarities Between Recent Romanian and Hungarian Cinemas

Balazs Zagoni (Babes-Bolyai University, Romania): Landscape after Revolution.
Contemporary Cinematic Narratives of the Romanian and Hungarian Revolutions

11.45-12.00

Coffee

12.00-13.30

Eastern European Bodies and Spaces // Chair: Doru Pop

Teréz Vincze (E6tvos Lorand University, Hungary): East-European bodies, East-European
Spaces (Jan P. Matuszynski: The Last Family, Cristi Puiu: Sieranevada)

Hajnal Kirdly (E6tvés Lorand University, Hungary): The Text of Muteness in
Contemporary Hungarian and Romanian Family (melo)dramas

Eszter Ureczky (University of Debrecen, Hungary): The Crisis of Care: Precarious bodies
in Eastern-European and Western Sanatorium Dystopias

4




13.30-14.15 | Lunch break
14.15 -15.45 | The Communist Heritage // Chair: Judit Pieldner
Julia Vallasek (Babes-Bolyai University, Romania): Memories of Contact Zones in
Contemporary Hungarian Novels
Andreea Coroian-Goldis (Babes-Bolyai University, Romania): The ‘Collective Novel’ and
the Writers’ Commitment in the Post 1989 Romania
Alina Gabriela Mihalache (University of Bucharest, Romania): Re-Enacting Political
History in the Era of the Postdramatic
15.45-16.00 | Coffee
16.00-17.30 | Topographies of the East-West Dichotomy // Chair: Katalin Sandor
Orsolya Rakai (Hungarian Academy of Sciences, Hungary): Der Balkan beginnt am
Rennweg: Traces of Climate Theory in Post-Colonial Descriptions of East-West Dichotomy
in Central Europe
Timea Jablonczay (King Sigismund University, Hungary): Diasporic memory and
Narratives of Displacing in Erzsi Senesh’s Postwar Literary Works
Emanuel Modoc (Babes-Bolyai University, Romania): Transnational Dialogues Between
Romanian and Hungarian Historical Avant-gardes. A case study
17.30-19.00 | Roundtable Discussion
Intersections of Spaces, Cultures, and Accented Literature
Guests: Andrea Tompa and Pavel Gheo Radu
Chair: Mihaela Ursa-Pop
19.00-20.00 | Acting, national cinema and the global market — in conversation with Anamaria
Marinca
20.00-22.00 | Reception
17.00-19.00 | Film Screening (BUILDING A, ROOM 329)
Cristian Mungiu: 4 Months, 3 Weeks and 2 Days (2007)
29 SEPTEMBER (FRIDAY)
BUILDING A, ROOM 329
9.30-11.00 Migrating (Eastern) Europe // Chair: Laszl6 Strausz
Gyorgy Kalmar (University of Debrecen, Hungary): Migrant Masculinities and Global
Homelessness in Refuge England (Robert Vas, 1959)
Michael Gott (University of Cincinnati, USA): Between “East” and “West”: Central
Europe, Mobility and Immobility in “New Czech Cinema”
Lorant StShr (University of Theatre and Film Art in Budapest, Hungary): Homecoming
to the Lost Home. Hungarian Holocaust Documentaries before and After 1989
11.00-11.15 | Coffee
11.15-12.15 | Keynote lecture
Mihaela Ursa-Pop (Babes-Bolyai University, Romania): Cultures of Translation: Shared
Peripherality in Gyorgy Dragoman's and Radu Pavel Gheo's Fiction
Chair: Ménika Danél
12.15-13.00 | Lunch break




13.00-14.30 | Discursive Borderlands // Chair: Miklés Saghy
Jason Hartford (University of Chester, UK): Discursive Borderlands in Socialist Poland:
Adapting Prosper Mérimée and the Queer Horrors of Lokis (Janusz Majewski, 1970)
Edit Zsadanyi (E6tvos Lorand University, Hungary): The Narrative Discourse of Ldszlo
Krasznahorkai’s Satdntangd in light of the Postcolonial Subaltern
Stefan Firica (University of Bucharest, Romania): In-Betweenness: The curious Case of
Aglaja Veterdnyi
14.30-14.45 | Coffee
Authorship, Industry and Festivals // Chair: Teréz Vincze
14.45-16.15
Andrea Virginas (Sapientia Hungarian University of Transylvania, Romania): Disruptive
Mobilities: Female Characters and Female Filmmakers in an Eastern European Diegetic
and/or Industry Framework
Natalia Fabics (Moholy-Nagy University of Art and Design Budapest, Hungary): Artistic
Strategies Redefined: The Effect of Film Festival Success on the Work of Contemporary
Hungarian Film Directors
lleana Nicoleta Salcudean (Babes-Bolyai University, Romania): The Reconfiguration of
European Film Festivals: Convergence and Network. (Case Study: Transilvania
International Film Festival)
16.15-16.30 | Coffee
16.30-18.00 | Roundtable Discussion
Regional and Transnational Film
Guests: Oana Giurgiu and Agnes Kocsis
Chairs: Doru Pop and Balazs Varga
18.30-20.30 | Film screening. Oana Giurgiu: Aliyah Dada (2015) (Urania National Film Theatre)
20.30-21.30 | Discussion: Oana Giurgiu, Doru Pop, Beja Margithazi
30 SEPTEMBER (SATURDAY)
MAIN BUILDING, ROOMS 34 AND 137
9.30-11.00 Post-Socialist Landscapes Intermedial Re-Animations
Room 34 Room 137
Chair: Diana Popa Chair: Zsolt Gyenge

Anna Batori (University of Glasgow, UK): | Moénika Danél (E6tvos Lorand University,

The Post-War Balkan City-Text as Space of | Hungary): Rebuilt Mountain — Institutional
Identical Displacement Dislocation as Symbolic Appropriation i

Jana Dudkova (Slovak Academy of (2012-2016)
Sciences, Slovakia): Between the “Golden
Sixties” and “Wild Nineties”: A Case Study | Blos-Jani Melinda (Sapientia Hungarian

of Cultural Hybridity of a “Lost University of Transylvania, Romania): Re-

Generation” in Stefan Semjan’s 1994 film | Animating Oral Histories Through the

On the Beautiful Blue Danube Medium of Photography in Eastern European
Documentaries

Szabolcs  KissPdl’'s Amorous Geography




Bence Kranicz (Eotvos Lorand University,
Hungary): Humans No More - Postsocialist
Hungary as Apocalyptic Site

Fléra Gado (E6tvos Lorand University,
Hungary): In Between Reality and Fiction —
The Works of Jasmina Cibic

11.00-11.15 | Coffee

11.15-12.15 | Keynote lecture (Room 34)
KissPal Szabolcs (Hungarian University of Fine Arts): From Fake Mountains to Faith.
Political Geography, Symbolism and Religion in Hungary
Chair: Teri Szlics (E6tvés Lorand University, Hungary)

12.15-13.00 | Lunch break

13.00-14.30 | Trauma and Memory Women on the Screen
Room 34 Room 137
Chair: Gyorgy Kalmar Chair: Andrea Virginas
Katalin Sandor (Babes-Bolyai University, | Judit Pieldner (Sapientia Hungarian
Romania): Addressing Female Traumas of | University of Transylvania, Romania): Black-
the Recent Past in Jasmila Zbani¢’s and- White Memories of the Past,
Films, Grbavica: The Land of My Intermediality and Female Identity in
Dreams (2006) and For Those Who Can Contemporary Polish and Czech Cinema
Tell No Tales (2013)

Eva Szab6 (University of Debrecen,
Beja Margithazi (E6tvos Lorand Hungary): From Womb to Tomb in the Circus:
University, Hungary): The Post-witness as | Mothers, Children and the Circus in Aglaja
Translator: Animating the Archive as
Memory Work in two East-European Fanni Feldmann (University of Debrecen,
Documentaries (Regina, Aliyah DaDa) Hungary): When Minorities Fall in Love.
Intersections of Space, Sexuality and Ethnicity

Miklés Saghy (University of Szeged, in Kriszta Bddis’s A Village Romance (2006)
Hungary): Holocaust Representations in
Hungarian films in the 2000s (with Special
Focus on 1945 by Térék Ferenc)

14.30-14.45 | Coffee

14.45-16.15 | Literary Acts Genre and Masculinity
Room 34 Room 137

Chair: Horea Poenar

Teri Szlics (E6tvos Lorand University,
Hungary) The Multiple Ends of Solidarity in
Hungary - and the Interventions of
Literature

Villé Hanga Jakab (Babes-Bolyai
University, Romania): Acts of
Demarginalizing in Young Adult Literature

Chair: Zsolt Gy6ri

Balazs Varga (Eotvos Lorand University,
Hungary): Wastelands. Negotiating Social
(B)orders in Contemporary Eastern European
Crime Cinema

Zsolt Gyéri (University of Debrecen,
Hungary): Gangsters, the Patriarchy, and
Paternalism in Hungarian and Romanian
Cinema




Alex Goldis (Babes-Bolyai University,
Romania): The ideology of the Polyphonic
Novel in Romania

Elzbieta Durys (University of Lodz, Poland):
Emasculated by the System: Cop Cinema and
Cinema of National Remembrance

16.15-16.30 | Coffee
16.30-18.30 | (Artistic) Identities in Play The Language of the New Romanian
Room 34 Cinema Room 137
Chair: Ferenc Boné Chair: Anna Batori
Diana and Vlad Melnic (Babes-Bolyai Laszl6 Strausz (E6tvos Lorand University,
University, Romania): /dentity in Play: Hungary): Canonical Bodies: Acting,
Representations of Eastern Europe in Video | Authorship and Transtextuality in the New
Games Romanian Cinema
Kristof Nagy (Artpool Art Research Center | Zsolt Gyenge (Moholy-Nagy University of
in Budapest, Hungary): Criticizing Art and Design Budapest, Hungary):
Transition: Gyérgy Krassd’s Performative Framing Doors, Opening Up Spaces: A
Populism in the Crossroad of Hungarian and | Phenomenology of Space in the Cinema of
British Artistic Activism Cristi Puiu
Ferenc Boné (Sapientia Hungarian Diana Popa (University of St Andrews,
University of Transylvania, Romania): Scotland): The Cinematic Landscape of
Adrian Ghenie and the Horrors of History Bucharest in Contemporary Romanian
Cinema
Cristina Diamant (Babes-Bolyai University,
Romania): Reconfigurations of Childhood:
Whose Future is It? (contemporary
Romanian and Irish Short Films)
18.30-19.30 | Book/Journal Launches (Room 34)
Laszl6 Strausz (E6tvos Lorand University, Hungary): Hesitant Histories on the Romanian
Screen (Palgrave)
Doru Pop (Babes-Bolyai University, Romania): Szocialista szappanopera (Lector
Publishing House — Targu-Mures / Marosvasarhely)
Journals: Acta Universitatis Sapientiae: Film and Media Studies, Contact Zones,
Ekphrasis, Metropolis
19.30-20.00 | Closing remarks




GUESTS

Roundtable discussion — Thursday, 28 September

Andrea TOMPA

Andrea Tompa is a theatre critic and writer born in Cluj-Napoca (Kolozsvar), Romania in
1971. From 1990 she has lived in Budapest, where she graduated at E6tvOs Lorand
University in Russian Language and Literature. Between 2000 and 2008 she worked at the
Hungarian Theatre Museum and Institute and from 2015 she has been the assistant editor of
the Szinhdz journal. From 2008 she has taught at the Faculty of Theatre and Television of the
Babes-Bolyai University. Her first novel, The House of the Executioner: Tale from the Golden
Age (A hohér hdza. Térténetek az aranykorbdl) was published in 2010, followed by Head to
Feet (Fejtél s labtdl. Kett6 orvos Erdélyben) in 2013, and Omerta in 2017. She was awarded
many prestigious Hungarian literary prizes, among others the P4l Békés Prize (2013), Tibor
Déry Prize (2014) and Sandor Marai Prize (2015).

Pavel Gheo RADU

Radu Pavel Gheorghita was born in Oravita, Caras-Severin County, Romania. He graduated
from the West University of Timisoara, Faculty of Letters, in 1994, and holds a Ph.D. in
Philology from the same institution (2014). He taught English language for five years in
Timisoara, Romania and, later on, in lasi. Between 1999 and 2001 he worked as a radio
editor for Radio lasi. Gheo was a member of the Romanian young writers’ group CLUB 8
from lasi, together with Constantin Acosmei, Serban Alexandru, Radu Andriescu, Michael
Astner, Emil Brumaru, Mariana Codrut, Gabriel Horatiu Decuble, Florin Lazarescu, Dan
Lungu, Ovidiu Nimigean, Dan Sociu and Lucian Dan Teodorovici. Afterwards, he lived for a
year in the American city of Bellevue, Washington, whence he returned to Timisoara, where
he currently lives.

From: https://upclosed.com/people/radu-pavel-gheo/

Roundtable discussion — Friday, 29 September

Oana GIURGIU

Graduate in Journalism and Law, Oana Giurgiu has extensive experience as a producer of

television programs, music videos and events as well as organizer of the Transylvania

International Film Festival (TIFF). She was the cinematographer of the documentary Doina

and Nicolo (1996) and directed TV documentaries: The Spider Web (1997), About Sand

(1998), Refugee in Romania (2004), Me Sem Baxtalo... (2008). In 2004 she was location

manager at Cristi Puiu’s Cannes-award winner film The Death of Mr. Lazarescu and later,
9
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produced Tudor Giurgiu’s feature debut Love Sick which premiered in Berlinale 2006 and
was a box-office success in Romania. Oana was the Romanian production manager on behalf
of Libra Film for the Hungarian-German co-production Delta by Kornél Mundruczé which
received the Fipresci award at the Cannes Film Festival in 2008. In 2008 she was the
Romanian producer participating in Cannes in ,Producers on the move” — a project
dedicated to European Film Promotion. She co-produced Katalin Varga by Peter Strickland,
awarded with Silver Bear for Outstanding Artistic Contribution at the Berlinale in 2009 and
with the Best European Discovery prize at the European Film Academy Awards in 2009. Her
project as executive producer, The Kino Caravan by Titus Muntean, a co-production with
Filmkombinat (Germany) was premiered in Pussan in 2009.

From: https://pro.festivalscope.com/director/giurgiu-oana

Agnes KOCSIS

Agnes Kocsis was born in Budapest in 1971. She majored at Edtvds Lordnd University in
Polish Language and Literature, Aesthetics, and Film Theory, then received a degree in Film
Direction from the Academy of Drama and Film in Budapest. Her three short films have been
screened at numerous festivals; A virus (The Virus) shared third prize at the 59th Cannes Film
Festival in the “Cinéfondation” section. Her first feature film Friss levegé (Fresh Air) was
screened at the same edition of the Cannes Film Festival in “Semaine de la Critique”, and
was among the 4 films nominated for the Discovery Award of the European Film Academy in
2006. Fresh Air has played at more than 80 international film festivals to date, winning 14
prizes. Pdl Adrienn (Adrienn Pdl), her second feature film, won the FIPRESCI award at the
63"Cannes Film Festival, in the section “Un Certain Regard”. She received the Béla Baldzs
national award in 2011 for her work in film.

https://pro.festivalscope.com/director/kocsis-agn-s

Anamaria MARINCA

Anamaria Marinca is a Romanian stage and screen actress who has appeared in diverse
award-winning television- and film productions such as Sex Traffic (2005) and 4 Months, 3
Weeks and 2 Days (2007). Throughout her career, she has moved effortlessly between
authorial films and blockbuster studio productions. Her latest screen appearence was Ghost
in the Shell (2017). She currently lives and works in the UK.
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ABSTRACTS

KEYNOTE SPEAKERS

AGNES PETHO
Sapientia Hungarian University of Transylvania, Romania

Changing Strategies of In-Betweenness. Intermediality in Contemporary Eastern European
Cinema

In the context of a burgeoning field of intermedial studies of cinema in which talking of
“blurred borders”, “media trespasses” or “in-betweenness” have not only entered the
vocabulary of intermedial analyses but they have also become somewhat blurry figures of
speech themselves, often divorced of a specific theoretical background, | consider that we
should reassess some of the fundamental notions of intermediality that have emerged in the
past decades, and clarify their implications and productivity in scholarly researches. In my
presentation | propose therefore to sum up what | perceive as major directions of thought
regarding cinematic intermediality from the “border talks” of structural or cognitive
semiotics to a rethinking of the idea of “in-betweenness” in recent philosophies of Badiou,
Ranciére, Agamben or Bellour. Starting from this theoretical overview | will try to evaluate
the findings of a recently concluded research project examining the figurations of
intermediality in Eastern European and Russian films. Using the example of the Romanian
film, Sieranevada, directed by Cristi Puiu in 2016, | will also highlight the way in which
intermediality becomes the contact zone of East and West, local and global, realism and
artificiality, revealing also some tendencies of change regarding strategies of intermediality
in contemporary cinema.

Agnes Pethd is Professor of Film Studies at the Sapientia Hungarian University of
Transylvania in Cluj-Napoca (Romania) where she is currently head of the Department of
Film, Photography, and Media. She is also the executive editor of the English language
international peer-reviewed journal, Acta Universitatis Sapientiae: Film and Media Studies.
Her most important publications include the monograph, Cinema and Intermediality. The
Passion for the In-Between (2011), the edited books: Words and Images on the Screen.
Language, Literature, Moving Pictures (2008), Film in the Post-Media Age (2012), The Cinema
of Sensations (2015) published at Cambridge Scholars Publishing.
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MIHAELA URSA
Babes-Bolyai University, Romania

Cultures of Translation: Shared Peripherality in Gyérgy Dragomdn's and Radu Pavel Gheo's
Fiction

As far as contemporary fiction is concerned, the idea of national literature is more than
problematic. Are contemporary writers really national writers? Are their topics and
approaches specifically national? Is the idiom they use a national, maybe untranslatable,
language? In order to explore such questions connecting nationality to translatability, | shall
compare two contemporary writers, namely Gyoérgy Dragoman and Radu Pavel Gheo.
Apparently, their artistic identities have been shaped by different national ideologies into
different mindsets. Still, their fictions, and — to some extent — their biographies, share
enough features to speak of a shared community, more specifically of a shared peripherality.
In this sense, | contend that their fictions, always telling of entangled histories of individuals
and communities, exhibit a sense of belonging to a translational and a transnational culture
rather than to national ones.

Mihaela Ursa is chair of the Department of Comparative Literature at the Faculty of Letters,
Babes-Bolyai University of Cluj. She authored several books on comparatism, critical theory,
fictionality, gender studies, and erotic literature, the latest is ,ldentitate si excentricitate:
Comparatismul romanesc intre specific local si globalizare” [ldentity and Ex-Centricity:
Romanian Comparatism between Local and Global], 2013. Co-author of several collective
volumes and of hundreds of articles, studies, reviews, essays published on cultural studies,
literary theory and criticism, both as a cultural journalist and as an academic researcher.
Editor-in-chief of Metacritic Journal for Comparative Studies and Theory. She was awarded
prizes by The Romanian Association of Comparative Literature and The Romanian
Association of Writers for her books, and for excellence in academic research by Babes-
Bolyai University.
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SZABOLCS KISSPAL

From Fake Mountains to Faith. Political geography, symbolism and religion in Hungary

During my talk the docufiction video Amorous Geography (17 min) will be screened, a work
that is part of the research based trilogy-project entitled From Fake Mountains to Faith
(2016). In the focus of the project stands the authoritarian ‘illiberal’ Hungarian state policy
and its three parts aim to analyze, describe and translate internationally the anatomy of the
actual political and cultural philosophy, which stands as an ideological basis for it. Through
several different media and representational techniques a series of problematic and ever
changing symbols are revisited that are supposed to create a homogenous and rather
oppressive idea of the nation, providing the ideological framework for the new
nationalism.The video Amorous Geography analyzes how the political power and will shapes
and transforms the geographical space and it deals with the notion of one of the most
persistent — though repressed — motif of the Hungarian historical memory: the trauma
caused by the Trianon Treaty (1920) which together with the Hungarian Holocaust (1941-45)
had a long lasting effect on the development of the Hungarian society by shaping its socio-
political structure, defining its cultural positions and fueling its socio-cultural frustrations
throughout the twentieth century up to the present times.

Szabolcs KissPal (Marosvdasarhely, 1967) lives in Budapest, Hungary. His main field of interest
is the intersection of new media, visual arts and social issues. He has been also teaching at
various universities in Romania, Slovakia, Germany, and is currently working as assistant
professor at the Hungarian University of Fine Arts, Budapest (Intermedia Dpt). His works
have been presented at the Venice Biennial, Kunsthalle Budapest, ISCP and Apexart New
York, Stedelijk Museum, Seoul International Media Art Biennale, and other venues, and are
part of the collections, such as the Ludwig Museum for Contemporary Art, Budapest,
Ostrobothnian Museum Vaasa (FIN), Museum of Contemporary Art Bucharest (RO), Paks
Collection (HU), Kadist Art Foundation Paris (FR), Muzeum Wspdtczesne Wroctav (PL). He
was recipient of various grants and scholarships (Munkdcsy Prize, ISCP New York,
Kulturkontakt Austria, Stipendium flir Medienkunst am Edith Russ Haus, Stiftung
Niedersachsen). Between 2012-2015 he has been actively involved in various activist
projects including museum occupations and civil disobedience actions.
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BATORI Anna

University of Glasgow, UK
The post-war Balkan city-text as space of identical displacement

My paper intends to contribute to the diegetic-contextual investigation of Balkan cinema
and scrutinizes three post-communist cityscapes narrated by various cinematic productions
from the region. The analysis argues that, despite the physical changes and capitalist
transformation that came with the end of socialism, the cities have retained a significant
communist-era landscape whose main, ubiquitous symbol is the socialist apartment block.
The analysis concentrates on the filmic representation of the so-called microraions, the
suburban, local, socialist concrete-districts and intends to find an answer of how the built
environment expresses a post-socialist, Balkan identity and how the inhabitants react upon
the city-spaces in the selected movies.

The investigation thus focuses on the Balkans’ wounded cities (Schneider-Susser, 2003,
Dakovic 2012) and scrutinizes the relicts of the communist system in the spatial structure
and architecture of Sarajevo, Bucharest and Zagreb while examining the protagonists’
positions and movements in the socialist city-landscapes that the characters are placed and
locked into, and which functions as a main hallmark of the post-socialist, Balkan national
cinemas. The paper argues that through the filmic representation of the city-spaces, diverse
identities are created that are all reminiscent of the socialist times and the post-war,
transition period. By connecting the protagonists’ identities with that of the cities’ pre- and
post-socialist structure, the analysis intends to depict the way the characters identify
themselves with their built environment and become displaced subjects in the vertical
sphere of the cities.

References

Ditchev, I. 2005: Communist urbanization and conditional citizenship, in. City: Analysis of
Urban Trends, Culture, Theory, Policy, Action. Vol. 9 no. 3

lordanova, D. 2001. Cinema of Flames. Balkan Film, Culture and the Media. London: British
Film Institute.

lordanova, D. 2001. Migration and Cinematic Process in Post-Cold War Europe. In. Berghahn,
D and Sternberg, D; 2001. European Cinema in Motion: Migrant and Diasporic Film in
Contemporary Europe. London: Palgrave-Macmiller, pp. 50-76.

Madanipour, Ali, 2003. Public and Private Spaces of the City. New York: Routledge,

Anna Batori completed her doctoral degree in Film and Television Studies at the University
of Glasgow in 2016. With primary focus on Eastern European cinema, her research covers
the post-socialist cinematic corpus and the socialist environment’s representation in post-
transition films. Her primary academic interest lies in revealing the diverse power structures
within Eastern European moving images that explicitly or implicitly refer to the oppression of
individuals. Batori is also affiliated with various Eastern European and film research groups
and is a regular contributor working for Eastern European Bulletin.
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BONE Ferenc
Sapientia Hungarian University of Transylvania, Romania

Adrian Ghenie and the Horrors of History

To speak of history’s horrors is to recognize events as wounds. This is what Adam
Lowenstein suggested in his 2005 book about the representation of historical trauma. Back
in his 1981 study on Francis Bacon and painterly defiguration, Gilles Deleuze established the
body as an objective zone of indiscernibility. The body, for Deleuze, was irreducible to any
fixed form or identity; it enveloped the differences of level, the plurality of the constituting
domains. Deleuze’s idea that the body is a constantly surging flux of self-differentiating
energy obviously had a potent social content, a political agenda, and a strong historicity.
History is also at the core of the bodily deformations painted by contemporary Romanian
artist Adrian Ghenie. But while Bacon’s paintings were mostly about the spasms and
sensations of the living body, Ghenie’s bodies are on their way of becoming the corpse.
Physical deformation and trauma here act rather as the transfigured face of nature, or, as
Walter Benjamin would have put it in his 1928 text on the origins of the mourning play, they
reveal the facies hippocratica of history. Benjamin designated this mode of revelation as
allegorical, where meaning is conceptualized as a state of transformation between the dead
corpse (the falsely redemptive face of history) and the living body (the mirage of the unified
individual identity).
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course of Aesthetics at the EOtvos Lordnd University, Budapest, Hungary. Presenter at a
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BLOS-JANI Melinda
Sapientia Hungarian University of Transylvania, Romania

Re-Animating Oral Histories Through the Medium of Photography in Eastern European
Documentaries

The contemporary post-media landscape seems to have an unprecedented capacity to

repurpose pre-existing representations and reimagine media. In this medial constellation

even history is being made and remade in images, thus archival images and found footage
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films became one of the common source materials, or a generic template to rethink or
narrate past events. History itself became ,,something to be shown before narrated” (Ruchel
Stockmans 2015. 41, referring to Bann 1998). The ubiquity of historical practices and
historical spectacles had turned history into a democratic practice, and ,the new post-
historical reign of the technical image” (Ruchel Stockmans 2015. 40) creates an opportunity
to escape the linear historical mode of thinking inherited from Hegel. In this new “metallurgy
of images” (Pisters 2016) first person narratives and home made images became powerful
political tools, became methods of reclaiming collective memory or history.

This presentation will focus on Romanian documentaries that recontextualise archival
photographs in highly artificial enivornments. In films like Shriek into the Ear-Drum
(Alexandru Solomon, Radu Igazsag, 1993), Aliyah DADA (Oana Giurgiu, 2014) or | Made You, |
Killed You (Alexandru Petru Badelita, 2016) photographs are embedded in an avant-garde
montage, while films like Crulic and Magic Mountain (Anca Damian, 2011 and 2015) use
photographs as fragments of the figurative real, dispersed in highly abstract, contemplative
landscapes foregrounding the haptic quality of the paint and the canvas. These
documentaries open up new possibilities for the medium of photography, redefining the
complex relationship between photography and history, or the indexical trace and history in
general. Departing from the question of indexicality of the photographic image in the post
media age, attention will be given to the ways in which the medium of photography is
performed within these cinematic collages. What role does the materiality of the
photographic medium play in representing the past cinematically? In the films in question
the amalgamation of photographs and abstract animation support highly subjective, first
person accounts. The presentation will explore the relationship between narrative context
and intermedial compositions that trigger highly sensorial viewing experiences.
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European Cinema led by Agnes Pethé (Sapientia University, Cluj-Napoca). Webpage:
http://film.sapientia.ro/en/staff/dr-melinda-blos-jani.

COROIAN-GOLDIS, Andreea
Babes-Bolyai University, Romania

The ‘Collective Novel’ and the Writers’ Commitment in the post 1989 Romania

In the process of illustrating reality, contemporary fiction competes other media forms of
expression. Consecquently, the past years witness the emergence of theoretical accounts
concerned with issues regarding the frontiers of fiction (Lang:2011), the possibilities of
uttering truth in literature (Frangois Flauhault, Nathalie Heinrich), incorporating values and
ethics (Astrid Erll, Vincent Jouve) or the writers’ commitment (Elisa Bricco, Sonya Florey).
The paper investigates writers’s social enrollment in the Romanian post 1989 context. In this
respect, we will explore the hypothesis of a collective novel (Astrid Erll), which seeks to
exploit major topics on the agenda of public debate. Under scrutiny in the analysis of
contemporary Romanian novels (Dan Lungu or Adrian Schiop) are the methods of evaluating
reality and the fictionalization of contemporary dilemmas, together with the author’s
strategies of building a public image that would enforce the social values encrypted in the
literary work.
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DANEL Ménika
E6tvos Lorand University, Hungary

Rebuilt Mountain — Institutional Dislocation as Symbolic Appropriation in Szabolcs KissPal’s
Amorous Geography (2012-2016)

Szabolcs KissPal’s docu-fiction video is part of his 2015-2016 project entitled “From Fake

Mountains to Faith (Hungarian Trilogy)”. The exhibition project consists of two docu-fiction

videos (Amorous Geography, The Rise of the Fallen Feather) and an installation of a fictitious

museum setting (The Chasm Records). According to Bernhard Siegert, “there is no space

independent from cultural techniques of ruling spaces” (Siegert 2011, 15). Szabolcs KissPal’s
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docu-fiction reflects on the cultural, ideological techniques and media conditions of
historical and contemporary representations of space. His project focuses on the 1909-1912
rebuilding of the Transylvanian Great Rock (Egyes-k&/Piatra Singuraticd) mountain in the
Budapest Zoo. According to Zoltan Kékesi, this rebuilding situates “the architecture and the
ethnographic space of the Budapest Zoo, as well as the Transylvania-discourse after Trianon
within the long European (colonial) history of the objectification of the Other” (Kékesi 2012,
62). The video can be interpreted as a visual archaeology of the layered visions projected
onto the geographical space. Reflecting on the mediatedness and the ideological background
of the projections, the video becomes a surrogate (common) place for contradictory, non-
interlocking projections, for conflicting ideological discourses, for archive footages and
fictive representations. This results in an artwork “oscillating between historical and poetic
truth” (Andras 2016, 200). In my presentation | focus on media transformations, as well as
on the way the video redraws and maps the emotional and atmospheric space constituted of
conscious and unconscious layers and imaginations related to the Trianon-discourse. | argue
that this work can be seen as an artistic re-enactment because it enables the reflexive and
emotional immersion of the viewer, and instead of an accurate reconstruction, it creates an
emotional and somatic place for experiencing history.
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DIAMANT, Cristina
Babes-Bolyai University, Romania

Reconfigurations of Childhood: Whose Future is it?

Representations of childhood, especially during times of social unrest that call into question
the constructedness of national identity, become the space where tensions within the
community play out in an emerging understanding of one’s legacy. With immigration into
Western countries on the rise, how are children in Romania and Ireland to refashion their
sense of belonging? In an increasingly glocalised world, what kind of legacy do the children of
ethnic minorities such as the Romanian gypsies and the Irish Travellers represent? An analysis
of recent Romanian short films such as Santul (2012, Adrian Silisteanu) and Calea Dundrii
(2013, Sabin Dorohoi), as well as Irish short films such as New Boy (2007, Steph Green) and
Breathe (2015, James Doherty) is in order, in an attempt to problematise reterritorialising
practices of two countries united by a shared anxiety towards their post-national future
which is in stark contrast with traditional rural and religious community images.
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DUDKOVA, Jana, PhD.
Slovakian Academy of Sciences, Slovakia

Between the “Golden Sixties” and “Wild Nineties”: A Case Study of Cultural Hybridity of a
“Lost Generation” in Stefan Semjan’s 1994 film On the Beautiful Blue Danube

The aim of the paper is to show how imagining of the West in Slovak cinema of 1990s led to
various kinds of engagement with cultural hybridity and translation. In order to do so, | want
to skip the artistically well-balanced and expected examples, and analyze the intertextual
dialogue in one of the “condemned” debuts of the transformational era of 1990s. Labelled
by the authors of The History of Slovak Cinema as one of the worst films of 1990s, On the
Beautiful Blue Danube is, despite its wild amateurism, still an inspiring case of engagement
with both critically well acclaimed Martin Sulik’s early works on dialogue with Europe, the
Slovak New Wave and its fascination with foolishness and game, European counterculture of
sixties, Andy Warhol’s popism and even Jim Jarmusch’s films of 1980s. As such, it points out
some important parallels between Eastern-European transitional cinemas of early 1990s,
19



and some anti-imperialistic strategies of cultural translation and modernism such as mimicry,
“cannibalistic” digestion and exploitation of imported cultural influences and products, or
recyclation. |Iwould also tackle upon the film’s paradoxical conservativism in visual
conception, which prevents it from being truly revolutionary.
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DURYS, Elzbieta, Prof.
University of Lodz, Poland

Emasculated by the System: Cop Cinema and Cinema of National Remembrance

The main subject of Cinema of National Remembrance (CNR) — one of the most visible strand
in contemporary Polish cinema — is the need to cultivate the memory of enslavement of the
nation during the World War Il and the communist period. It serves to uphold the Polish
national identity founded on both the sacrificial myth and pride of independence struggle.
The discourse combining gender and nation is employed in this context. Through the issue of
masculinity the story of enslavement but also of (re)construction of Polish nation is being
told. Recently American crime cinema conventions were introduced to enrich and diversify
the CNR. I’m a Killer by Maciej Pieprzyca (2016) may serve as an interesting example in this
regard. In my presentation | would like to focus on how Pieprzyca uses the codes and
conventions of cop cinema with serial killer to tell the story of Polish men enslaved by the
communist system.
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on film that have appeared in journals and anthologies. She coedited two volumes on
American Cinema (2006, 2007) and two volumes on gender issues (2005, 2014). She
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FABICS Natalia
Moholy-Nagy University of Art and Design, Hungary

Artistic Strategies Redefined: The Effect of Film Festival Success on the Work of
Contemporary Hungarian Film Directors

Ever since international film festivals have been organised, but even more so since the end
of the eighties, beginning of the nineties, success in the film festival circuit has been playing
an increasingly important role in the career of film directors. Especially for filmmakers
arriving from smaller film producing nations, like Hungary, successful film festival
participation can be vital. It does not only effect the marketing and promotional strategies,
activities related to any given film, but have a significant impact on the artistic strategies of
film directors as well, creating a new kind of cinema that mixes different cultural traditions,
filmmaking practices, relies heavily on intertexts and intermediality, and so on, resulting in
films that are global and local at the same time, and talk about topics defined important by
Western Europe.
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Natalia Fabics is a film historian and has been a lecturer at the Media Institute of MOME
since 2011. In her research she specialises in film festival studies and contemporary global
cinema from an intercultural studies perspective. She has finished her studies at the Film,
Media and Contemporary Culture PhD program of ELTE (Budapest), and is currently working
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FELDMANN Fanni
University of Debrecen, Hungary

When Minorities Fall in Love — Intersections of Space, Sexuality and Ethnicity in Kriszta
Bddis’s A Village Romance (2006)

Kriszta Bddis’s documentary is the chronicle of a love story in an almost hermetically
separated environment: a tiny village in the middle of nowhere. This closed space is an
intersection of various difficulties: the “natives” have to face not only the decaying
countryside, but the clashes resulting from the cohabitation of different ethnic minorities.
The tensions are brought forward by the arrival of urban lesbian women, but as long as
isolation remains intact, cohabitation is possible. However, when a Roma and an urban
lesbian woman attempt a different form of cohabitation — instead of living side by side, they
try living together —, their initiation results in the surfacing of repressed conflicts. Their love
story can be interpreted as a mise-en-abyme of othering strategies in Hungarian society, be
that the marginalisation of ethnic or sexual minorities. The complex system of conflicts
represents marginalising strategies of the majority as well as mechanisms by which
marginalised groups pass on their othered position to groups assumed to be “more
marginal” than themselves.
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FIRICA, Stefan
University of Bucharest, Romania

In-Betweenness: The Curious Case of Aglaja Veteranyi

Ever since the publication of her few books (such as Warum das Kind in der Polenta kocht,
1999, and Das Regal der letzten Atemziige, 2002), Aglaja Veteranyi seemed to fall in
between the classical divisions of literary systems. As a multingual (with a Hungarian-
Romanian heritage, performing in Switzerland as a circus entertainer, writing in German),
she was widely regarded as a representative of migrant literature in Romanian, Swiss, or
German cultures as well, i.e., an epitome of marginality. Her texts were described as fiction,
autobiography, or poetry, given their mixture of elements pertaining to each of these
genres. Moreover, they were adapted into several pieces of pop culture (film, music album,
plays), which helped turn Aglaja into an icon of transgressive art, able to showcase some of
the encounters specific for today's societies: individual vs. authority, migrant vs. native,
citizen vs. non-citizen,”West” vs. "East”, male vs. female (encounters undermined by
superiority / inferiority complexes, scars, guilt, etc.). Giving a feeling of freshness and
vulnerability, Aglaja has become a compelling figure of transition of our times (between
"high” an “low”, between cultures and arts).
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GADO Fléra
E6tvos Lorand University, Hungary

In Between Reality and Fiction — The Works of Jasmina Cibic

In this presentation | will focus on the Spielraum series by Jasmina Cibic, in which the
Slovenian artist deals with the notions of national identity in relation to art and architecture
in former Yugoslavia. In her films, Cibic uses the strategy of re-enactment in order to revisit
past events and debates, from which she tries to understand how national representation
was constructed and what effect it can cause in the present. Furthermore, in these works
the artist mixes together different archive documents and creates from them a new, yet
comprehensible narrative. My main interest lies in the process and effect of how reality and
fiction becomes interwoven in her works, and what kind of new perspective could be
presented from this often “confusing” material. Through this constant shift between fact
and fiction, an emphasis on the absurdity and the already fictive aspect of the language of
politics could be placed.
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GOLDIS, Alex
Babes-Bolyai University, Romania

The ideology of the Polyphonic Novel in Romania

Under communist regimes, the harsh ideological interdictions led to the homogenisation of
the literary phenomena. However, with the first signs of de-Stalinization, when the
relationships between politics and culture become complex, this totalising image starts to
fade. With each revision of the functioning rules of the political system, literature — seen as
an appendix to political propaganda — undergoes important transformations. The first
symptoms of the Thaw saw the rediscovery of the polyphonic novel, as consecrated by
Mikhail Bakhtin in Problems of Dostoevsky’s Art (1929). The ideology of the ‘polyphonic
novel’ presumes that reality is replaced by a multitude of perspectives that favour the free
play of interpretation. Without being political in itself, this technique of narration
represented an important device for the corrosion of the ideological wholeness of the
socialist realist novel. This lack of ideological commitment on the part of the author creates
the premises for the infiltration of the subversive content. The fact that in the period of
stagnation the narrator no longer sided with the viewpoint of the officials represents an
ideological revolution whose effects on the diversification of prose writing under
communism have not been adequately investigated.
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GOTT, Michael
University of Cincinnati, USA

Between “East” and “West”: Central Europe, Mobility and Immobility in “New Czech Cinema”

There are relatively few examples of travel cinema that were made in the first 15 years after

Communism that presented Czech travellers attempting to take advantage of their

newfound mobility with a good deal of trepidation and varied degrees of success (Gott,

Handkovd). However since their nation joined the EU in 2004 Czechs have hit the road in

increasing number for work, study, pilgrimages, holidays, and to migrate. This presentation

will provide a very brief overview of trends in post-1989 Central European travel and road
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cinema before considering in more depth a selection of films that can be situated within
what some critics have labelled the “New Czech Cinema” (beginning in 2011) that explore
the uncertain and shifting places of Czechs within contemporary Europe.

This presentation aims to situate the films within the particular social, historical, and
economic contexts the Czech Republic in order to assess how the relative freedom of
mobility offered to Czechs following Czech membership in the EU is mitigated or countered
by expressions of Czech’s continuing “otherness” vis-a-vis the West and, simultaneously,
their perceived superiority over the “East.” | will consider how Czech cinema maps the
nation as a liminal space between Western and Eastern Europe through the tropes of
mobility and immobility. To do so | will analyse examples of eastbound, westbound, and
internal travel and other symbols of mobility in a selection of films that include Rodina je
zdklad stdatu/Long live the Family (Robert Sedlacek, Czech Republic, 2011), Cesta Ven/The
Way Out (Petr Vaclav, Czech Republic/France, 2014), Rodinny film/Family Film (Olmo
Omerzu, Czech Republic/Germany /France/Slovakia, 2015 and Road-Movie (Martin Jelinek,
2015). Examined  together these films explore new dynamics of space
(local/national/transnational/Europe) experienced by Czechs. This specific analysis will be
briefly compared and contrasted with other Central and Eastern European situations.
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GYENGE Zsolt
Moholy-Nagy University of Budapest, Hungary

Framing Doors, Opening Up Spaces: A Phenomenology of Space in the Cinema of Cristi Puiu

Phenomenological film analysis approaches film and viewer as acting together in an

embodied experience, and advocates for the primacy of perception in the analysis of

cinema. The paper will examine the work of Romanian director Cristi Puiu from the

perspective of film phenomenology. The goal of this talk is to use film phenomenology's take
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on the perceptual experience of space in cinema to analyze and interpret Cristi Puiu's
cinema. The starting point of the argument will be, that contrary to some reviewers and
scholars, the specific perceptual experience constructed by the Romanian director is neither
intended to create a perfect illusion of immediate realism, nor destined to self-reflexively
uncover the “limited possibilities of the perceptual act” (Filimon, 2014, p. 181) and thus to
direct our attention towards the presence and importance of the author (Filimon, 2017, pp.
92-95). It seems that cinematic representation of space is a central element of Puiu's films,
as he creates in every case an unusual embodied perceptual experience of space and
spectatorship. After the theoretical examination of such terms as perception, film's body,
point of view, depth-of-space and frame, Puiu's two latest films will undergo a
phenomenologically grounded interpretation.
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GYORI Zsolt
University of Debrecen, Hungary

Gangsters, the Patriarchy, and Paternalism in Hungarian and Romanian Cinema

Post-socialist Eastern Europe has experienced a rapid rise in crime related violence and the
emergence of organized crime associated with businessman who occupied the grey zone
between illegal machinations and lawful conduct. This added another layer of moral crisis to
societies emerging from the dark legacy of state socialism. | regard EE gangster and crime
related films as symptomatic of citizens’ attempt to come to terms with this new social
reality. The cinemas of the region have presented criminals differently: while Hungarian
cinema along with the Polish saw a rise in gangster films and comedies, Romanian cinema
tackled the issue through social dramas that rely on the stylistic achievements of the
Romanian New Wave.
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My proposed talk concentrates on representations of masculinity in selected titles — Argo 1-
2 (Attila Arpa 2004, 2015), Nosedive and Black Soup (Erik Novéak, 2007), Stuff and Dough
(Cristi Puiu. 2001), Outbond (Bogdan George Apetri, 2010). My main concern is the
hierarchic relationship between the fathers’ and the son’s generations, the post-Soviet new
man who employ the services of the youth to their own benefits. Based on man studies and
social sciences | argue for a close resemblance between patriarchal forms of masculinity and
the post-socialism social model founded on paternalism and clientelism.
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Zsolt Gyéri is a Senior Lecturer at the Institute English and American Studies, University of
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HARTFORD, Jason
University of Chester, UK

“Discursive Borderlands in Socialist Poland: Adapting Prosper Mérimée and the Queer
Horrors of Lokis (Janusz Majewski, 1970).”

This talk addresses the adaptation of the 1869 novella “Lokis”, by Prosper Mérimée, as a
feature-length film in Poland in 1970 by Janusz Majewski. The question is one of adapting a
French literary work in the Poland of Gomutka’s “Small Stabilization”. A foreign literary
adaptation would have been 'safe' material, notwithstanding Mérimée’s anti-authoritarian
politics. A second concern, also deriving from adaptation, is the film’s relation to the horror
genre: what is recognized to be repressed and what is ‘missing’. The figure of the werebear
is a foil for the postcolonial exotic, as both film and novella are set in the kresy — the Polish
borderlands of Lithuania. In Majewski’s film, the Gothic motif of monstrosity works to evoke
and help mourn not the outsider werebear, Michat Szemioth, but a lost heteronationalist
Romantic ideal, the tragic Polish noblesse. The third main focus is how sexual queerness is
displaced and repressed through the process of adaptation.
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JABLONCZAY Timea
King Sigismund University, Hungary

Diasporic memory and narratives of displacement in Erzsi Senesh’s postwar literary works

Erzsi Senesh (1902, Rajec -1981, Jerusalem) as a well-known and respected author in
interwar Hungary, was one of the greatest talents of Czechoslovakian-Hungarian literature;
as a Holocaust survivor moved to Israel in 1949, until her death in 1981 lived in Jerusalem
and wrote her memoirs, short novels, reflections in Israeli-Hungarian journal, Uj Kelet.
However after the war her name and her works have fallen into oblivion in Hungary. In my
lecture | will focus on her memorial texts written in Israel from the 1950s to the 1970s (/
have a Home Country (Van hazdm, 1956, 1959); docu-short-stories in Uj Kelet). These texts
can be examined as autobiographical and testimonial records related to the experience of
the Holocaust and previous past. These texts also recall the treatment of Hungarian Jews or
Jews living in Czechoslovakia and Hungary before, during and after the Holocaust tends to
establish connections to her Jewish heritage by narrating the community’s story and her lost
home and past. Within a complex field of investigation concerning Senesh this lecture aims
to examine her postwar memories as testimonial accounts producing a bridge between
present and past, centre and margin in sharing her experiences of multiple dislocations.
These texts can be posited within immigrant writing along with diasporic consciousness in
which the memory of traumatic event and the notion of imagined homeland as construction
are emphasized. These postwar memories provide a multi-directional dialogue with Israel
and the world of the Diaspora by presenting the construction of authorial and textual
identity as the interlinkage of personal and historical process as one of transition. To
examine and represent Senesh’s works | will apply literary studies on migration, diaspora
and memory from transnational perspective (based on among others works of Susan
Stanford Friedman, Azade Seyhan, Stephen Clingman, William Q. Boelhower).
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published in academic literary journals (edited volume Helikon 2015/2. Transnational
Perspectives in Literary Studies, or Filologiai Kozlony, New Narratology, 2006/1-2.) She gives
conference lectures and presentations at many conferences in Hungary and at international
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JAKAB Vill6 Hanga
Independent researcher, Romania

Acts of Demarginalizing in Young Adult Literature

Young adult literature can be perceived as a particular medium of society that emerges due
to social, cultural, scientific and economic changes: the notion itself presupposes the
engendering of the political category of 'young adults’. In the focus of my current project
there are four pieces of young adult fiction (Kriszta Bodis: Carlo Pdrizsban [Carlo in Paris],
Maria Halasi: Az utolsé padban [Sitting in the Last Bench], Katarina Taikon: Katica [Katica],
Krisztina Toth: A ldny, aki nem beszélt [The Girl Who Did Not Speak]), each of them
elaborating on the social condition of young Roma people. The works | contextualize reflect
on current social issues. By setting up narrative (public) spaces for socially, economically,
culturally, sexually or ethnically suppressed and marginalized groups each four of the pieces
of fiction attempt to compensate and offset the lack or deficiency of their political
representation. The aforementioned works constitute contact zone both due to their poetics
and their sociopolitical embeddedness: on one hand, they reflect on current social-political
changes, on the other hand, they have emancipatory potential as long as they emphasize the
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empowering effects of literature, that of strengthening the sense of social responsibility and
solidarity, the interpersonal relationships and the need for belonging.
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Vill6 Hanga Jakab during her BA and MA courses was mainly interested in the phenomena of
contemporary literature, but after finishing her studies she started to work as a teacher,
therefore, she became much preoccupied by the relationship of contemporary fiction and
pedagogy. Her teaching practice, which she rather conceived as an experiment, took place
on the confines of the Romanian countryside. Thus, how literature might become a contact
zone for children with different social, cultural and financial background and how it might
help them understand the condition of others and of their own, became the more acute
guestion to her. On a blog titled Dombok mogott (‘Behind the Hills’) she wrote on her
personal and professional experience of the compulsory education system. On the track of
her teaching experience, her PhD-thesis concentrates on marginalized groups of young
adults and inquires the emancipatory potentials of literature.

KALMAR Gyorgy
University of Debrecen, Hungary

Migrant Masculinities and Global Homelessness in Refuge England (Robert Vas, 1959)

My presentation analyses the 1959 British-Hungarian short docu-fiction film Refuge
England by the Hungarian-born documentary filmmaker Robert Vas in the context of such
issues as migration, displacement, connectivity, masculinity and the failure of the dream of
modernity. The 25 minutes long film starred Molnar Tibor, one of the most well-known
Hungarian actors of the time (who also fled communism and tried his luck in the
west). Refuge England, which was presented at the last Free Cinema screening programme
in March 1959, recaps the first day in London of the filmmaker Vas, who left Hungary after
the 1956 uprising. The film shows his arrival, aimless wanderings in London, the first
impressions, emotional reactions, philosophical reflections and fantasies of a refugee urban
flaneur (without any money or English) “in the centre of the world”, together with his more
and more desperate attempts to find his way to Love Lane 25, the address he has written on
a back of a photo of a woman and a child. The film shows the intellectual and emotional
responses of a dislocated, vulnerable man, in a setting that radically redefines his former
identity, through poetic, sensuous, affect-laden images. In my presentation | situate Vas’s
work as an early example of migrant cinema, and analyse it in the light of contemporary
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documentary films about identity and the changing notions of masculinity in a quickly
transforming, multi-ethnic Europe.
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KIRALY Hajnal
E6tvos Lorand University, Hungary

The Text of Muteness in Contemporary Hungarian and Romanian Family (melo)dramas

Despite stylistical differences stemming from different representational traditions,
contemporary Hungarian and Romanian cinemas show a striking similarity in their
preference for family (melo)dramas. In function of the correlation between stylistical and
emotional excess, these films can be classified as dramas or melodramas, sometimes even
balancing on the verge of soap operas (the case of some Romanian films), although never
fully matching the formal requirements of this latter. Admitting, with Christine Gledhill, that
melodrama is not only a type of aesthetic practice but also a way of viewing the world
(Gledhill 20), | argue that a comparative, formal analysis of films by Hungarian directors
Kornél Mundruczd, Agnes Kocsis and Szabolcs Hajdu, as well as Romanian directors Radu
Jude, Radu Muntean and Cristi Puiu, can prove very helpful in identifying and interpreting
the historical-ideological and cultural implications of generational and gender issues. As
Thomas Elsaesser points out, historically the popularity of melodrama seems to coincide
with periods of intense social and ideological crisis that is interiorised and personalised by
the melodramatic characters and represented as problems of style and articulation
(Elsaesser 45). In my presentation viewing the work of directors from a middle generation
(socialised during communism and started a carreer after 2000) | regard these melodramas
as an expressive code that sublimates the dramatic, generational and gender-related conflict
into décor, gesture, composition, acting style or diegetic music. | will especially focus on the
text of muteness (that is, nonverbal, visual, aural, stylistic excess) generated by situations of
inaction and passivity, taking place in claustrophobic blockhouse apartments: a typical post-
communist space where acute generational and gender role conflicts surface “by displaced
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emphasis, by substitute acts, by parallel situations and metaphoric connections” (Elsaesser
59).
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Hajnal Kiraly is a researcher at the Institute of Hungarian Literature and Cultural Studies,
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KRANICZ Bence
E6tvos Lorand University of Budapest, Hungary

Humans No More — Postsocialist Hungary as Apocalyptic Site

The paper aims to reconstruct how certain concepts of the nonhuman turn appear in
contemporary Hungarian film and literature. The scientifically-informed aesthetics of the
anthropocene examines, among others, how nature grows as an increasingly independent
agent (Bruno Latour) in art, while humanity irreversibly loses control. The blind or
melancholic fear of apocalypse inspired mainstream genre cinema as well as underground
artistic movements.

Péter Lichter’s debut feature film Frozen May (2017) is rooted both in genre and avant-
garde, anthropocentrism and anthropocene, referential and non-referential, historic and
ahistoric, thus proving to be an eminent example of the nonhuman turn in progress. The
paper focuses on the dychotomic structure of Lichter’s film, and finds its connections both
with Hungarian cinema and literature. Thus the images of universal apocalypse, witnessed in
Béla Tarr’s (and Laszlé Krasznahorkai’s) films of late modernism, make way to posthuman,
hybrid literature. Due to its local historical-cultural references and concept of "alternative
regime change’, the paper will examine Attila Veres’s debut novel Odakint sététebb [Darker
Outside] and its aesthetic goals shared with those of Frozen May.
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MARGITHAZI Beja
E6tvos Lorand University, Hungary

The Post-witness as Translator: Animating the Archive as Memory Work in two East-
European Documentaries (Regina, Aliyah DaDa)

The growing temporal distance does not seem to discourage the scholar and artistic research
of recent social-cultural traumas and forgotten historical episodes. In cinematic elaborations
the act of remembering often appears as a detective work, sometimes even excavation, a
journey to past venues, emblematic locations or ‘home’, as recent Holocaust-related feature
films [e.g. Aftermath (Pasikowski, 2012) and Ida (Pawlikowski, 2013)] or personal
documentaries summon [e.g. No Home Movie (Ackerman, 2015) or Bogdan’s Journey
(Jaskulski-Loewinger, 2016)].

Third generation woman directors Didna Grod (Hungary) and Oana Giurgiu (Romania) are
not specialized in documentaries, their career is devoted mostly to directing (Grod) or
producing (Giurgiu) successful feature films. Although discovering the story of Regina Jonas
(1902-1944) the world’s first woman rabbi (the main character of Grod’s documentary,
Regina, 2013), and following the fate of Romanian Jews from the first 19™ century aliyah
(main topic of Giurgiu’s Aliyah DaDa, 2015), Grod and Giurgiu appear to act as ‘embodied
translators’ (Kaplan, 2008) in a postmemory (Hirsch, 2001) era, at the edge of a post-witness
(Assmann, 2015) situation; they travel through ‘contact zones’ (Pratt, 2007) in their research
for the circumstances of past traumatic stories, and this journey leads through public and
personal archives, visual and written documents, testimonies and witnesses, often facing
memory gaps and missing links. | am interested in the process of ‘translation’ (Brownlie,
2016) by which Grod and Giurgiu perform their cinematic memory work, the filmic, aural and
visual techniques wherewith they frame, quote, adopt, enhance and animate their personal
and archival sources, and point out the transnational character of their subject, shaped by
migration, resistance and segregation.
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Beja Margithazi is assistant professor at the Department of Film Studies, E6tvds Lorand
University (Budapest, Hungary). Her research interests include interferences between film
and visual culture, contemporary film (analog-digital nostalgia, trauma and memory) and
post-communist Hungarian cinema. She is the author of the book The Cinema of the Face.
Close-up and Film Style (in Hungarian, 2008) and editor of the reader Visual Communication
(In Hungarian, with Agnes Blaské, 2010). Her studies, critical essays and translations were
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MELNIC, Diana — MELNIC, Vlad
Babes-Bolyai University, Romania

Identity in Play: Representations of Eastern Europe in Video Games

Shifting towards the 21t century, video games have become both one of the most popular
forms of entertainment and a novel, yet already prolific topic of academic research. With
this premise in mind, the chief aim of the present paper is to investigate the transition of
East European identities into the new media of expression and its generated digital worlds.
Our working hypothesis is that, although the East European context of 20t century political
and ideological conflict serves as the background to numerous titles, predominantly in the
genres of first-person shooter and real-time strategy, its specificity is somewhat lost in
translation. Surprisingly, it is those video games that focus on the mythological past of
Eastern Europe, some of which we discuss in our paper, that achieve a more faithful, less
polarizing depiction of the cultural diversity characterizing the region in spite of its shared
experience of totalitarianism and war.
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Diana Melnic studies Irish literature at the Faculty of Letters, Babes-Bolyai University, Cluj-
Napoca, Romania. She is a graduate of English literature and comparative literature whose
bachelor’s thesis focused on the ethics of alterity in Julian Barnes’ 2013 Levels of Life. Her
research interests include contemporary Irish and British fiction, digital humanities and
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Vlad Melnic is currently reading Irish literature at Babes-Bolyai University, Cluj-Napoca. He
studied English and comparative literature at an undergraduate level and his BA thesis
focused on narrative embodiment in Salman Rushdie’s 2008 novel The Enchantress of
Florence. His passion for storytelling and video games have steered him towards cultural
studies and digital humanities.

MIHALACHE, Alina Gabriela
University of Bucharest, Romania

Re-Enacting Political History in the Era of the Postdramatic

Ever since its first representation on stage, lonesco's play Rhinoceros became a mirror to the
anxieties haunting the societies that it was held up to. Back in the 1960s, it would symbolize
Neo-Fascism and Far-Right dangers in the Western countries, while subversively pointing at
Communism and Far-Left ideologies in the Central-East European cultures. The text's
versatility was highly praised by the literary and theatrical criticism, and allowed for its re-
enactment in shows and films produced over the globe, in the most diverse social-political
contexts. This paper is focused on the most recent masterpiece, as unanimously acclaimed
by international reviewers: Robert Wilson's Rhinoceros, put on stage at the National Theatre
"Marin Sorescu" of Craiova (2014). On the one hand, the American director, as a leading
representative of what Hans-Thies Lehmann labeled the postdramatic theatre, put on stage
an "inner space" conceived as a "unity in diversity", where all languages meet and compete,
from the verbal to the visual and the musical. On the other hand, the artist had to engage in
a dialogue with a public pertaining to a different social-political background. The iconic
image of actors / characters fitted as cogs in the massive, de-humanized installation of the
stage production can stand for different interpretations. We finally aim to look into how
postmodern performing arts can address political dramas and traumas of the global era, in a
democratic mix of semiotic systems and cultural references, from high to low, from
literature to dance, from circus to silent movies.

References

Ackerman, Alan & Puchner, Martin: Against the Theatre, Palgrave McMillan, 2006.

Lamont, C. Rosette: lonesco’s Imperatives. The Politics of Culture, Ann Erbor, University of
Michigan Press, 1996.

Lichte, Erika-Fischer: The Transformative Power of Performance, Routledge, London &New
York, 2008.

36



Alina Gabriela Mihalache is an Assoc. Lecturer at the University of Bucharest, Faculty of
Letters, Master program "Society, Multimedia, Performance", and a PhD in Literature at the
University of Bucharest. He authored the book Eugen lonescu / Eugene lonesco. From
Surrealism to the Postdramatic (2016), as well as dozens of articles in scientific and cultural
magazines.

MODOC, Emanuel
Babes-Bolyai University, Romania

Transnational Dialogues between Romanian and Hungarian Historical Avant-gardes. A case
study

The present proposal addresses the idea that, rather than comparing the different
materializations of East-Central European literature with Western literature, one should turn
his attention to the neighbouring literatures. The historical avant-garde represents an
important case in this respect, with some relevant applications to Romanian and Hungarian
avant-gardes. The presence of Jewish writers, the existence of several catalysing cultural
centres (France, Germany), and the occurrences of spatial displacements of authors from
within these two avant-gardes (from Romania: Tristan Tzara, llarie Voronca, B. Fundoianu,
Gherasim Luca, from Hungaria: Jozsef Csaky, Alfréd Réth, Valéria Dénes, Sandor Galimberti),
as well as ideological affinities are factors that have consolidated a form of interliterary
relationship between the two avant-gardes that could provide a very strong case study in
regards to the transnational dialogues between the two countries in question. The historical
avant-gardes from East-Central Europe can thus provide a much more transparent analysis of
the interliterary relationships from within this space.
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NAGY Kristof
Artpool Art Research Centre, Hungary

Criticizing Transition: Gyérgy Krasso’s performative populism in the crossroad of Hungarian
and British artistic activism

In my presentation | will analyse the actions of the Hungarian dissident intellectual, Gyorgy
Krasso, performed in Budapest in 1989-90. | will argue that by actions, Krassé went beyond
the discursive nature of local politics, and acted in the contact zone between political and
artistic approaches to performativity, in which he was fundamentally influenced by some
figures of the 1980s’ Hungarian art scene. Moreover, Krassd’s actions were also in the
transnational contact zone of Hungarian dissident culture and the Anti-Thatcherite protest
culture, which he met during his exile in London between from 1985. In this paper | will
examine how these encounters fostered the formation of Krassé’s politics that | define as
leftist populism. This performative populism remained unsuccessful, but was not only able to
offer an alternative to state-socialism and to the emerging local capitalism, but also to the
dichotomy of self-colonizing emancipation and colonial narcissism, which were the two
dominant symbolic strategies of the Eastern European transition.
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PIELDNER Judit
Sapientia Hungarian University of Transylvania, Romania

Black-and-White Memories of the Past, Intermediality and Female Identity in Contemporary
Polish and Czech Cinema

The paper addresses the aesthetics of black-and-white filmmaking in the digital age, with

special attention to the ways in which the black-and-white image turns up as a place

suspended between the analog and the digital, the photographic and the cinematic, motion

and stasis, action and emotion, flow and rupture in contemporary East Central European

films. Through examples taken from the palette of contemporary Polish and Czech cinema,
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displaying various generic affiliations and patterns of female identity in formation, female
trauma, guilt and history, time and cultural memory, such as Hi, Tereska! (Robert Glinski,
2001), Reverse (Borys Lankosz, 2009), Ida (Pawel Pawlikowski, 2013), Papusza (Joanna Kos-
Krauze and Krzysztof Krauze, 2013) and I, Olga Hepnarovd (Tomas Weinreb and Petr Kazda,
2016), the paper examines the distinct uses and stylistic potential of the black-and-white
image, allowing for subtle ways of deviating from mainstream cinema and entering the
realm of affective perception. The paper proposes to discuss the role of intermediality in the
current trend of black-and-white filmmaking, with emphasis on intermedial figurations
(tableau shots, photo-filmic images), trying to demonstrate that the apparent
understatement carried along by visual archaization gives way to an excess of cinematic
perception, calling forth the “pensive spectator” (Bellour) through “crystal images of time”
(Deleuze).
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POENAR, Horea
Babes-Bolyai University, Romania

The New Musselman. Figures on the Threshold, Ethics of the Contact Zones and The Renewed
Possibility of History

The paper will open several avenues for research and reflection by revisiting Marian Crisan’s

Morgen, Tarr Bela’s Werckmeister Harmonies and Jean-Luc Godard’s Notre musique. The key

element will be the figure of the refugee as a figure-on-the-threshold that enacts essential
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transformations inside a community. Its contemporary position as the new musselman
(Primo

Levi’s definition) redistributes the way history and identities can be defined. The way a
society falls into fascism upon a traumatic intrusion (as the whale in Tarr Bela’s movie), the
ruins of violence and their challenge to ethics and especially the passages and the contact
zones will lead us to the concept of concrete universality and the possibility of a renewed
belief in the possibility of history.

References

Giorgio Agamben, Remnants of Auschwitz: The Witness and the Archive, Zone Books, 1999.
Water Benjamin, The Arcades Project, Harvard University Press, Harvard, 1999.
Jacques Ranciere, Le Destin des images, la Fabrique, Paris, 2003.

Horea Poenar is Associate Professor at the Faculty of Letters in Cluj-Napoca where he
teaches literary theory, aesthetics and critical theory. He has a PhD in Aesthetics obtained in
2005 with a thesis on Concepts of phenomenological aesthetics. He has published four
books, co-authored several others and published hundreds of studies, essays and articles in
various literary and academic journals.

POP, Doru
Babes-Bolyai University, Romania

Competing Waves. Cultural and Aesthetic Similarities between Recent Romanian and
Hungarian Cinemas

This paper is discussing the impact of the Romanian films of directors like Cristi Puiu, Cristian
Mungiu or Corneliu Porumboiu on their counterparts in the region. By placing a focus on
Hungarian authors like Karoly Ujj Mészaros, Kornel Mundruczo or Nemes L3aszld, the author
asks the question of cinematic dialogue between the two cinema cultures. Can we talk about
a Central and East European cinema style, or can we identify a shared film tradition of
regional cinemas (when it comes to Romania and Hungary). Another aspect would be the
discussion of cultural strategies in the two countries, and how did these impact the
development of their particular film industry, film consumption and film reception. The EU
integration of the two countries has created similar problems, with dissimilar solutions. The
cultural similarities and the transition from a homogenized cinema of the Socialist era lead to
transformations that have influenced the two cultural environments. Is there a “Romanian
style” of making movies opposed to a “Hungarian way” to film art? Finally the paper
addresses the issues of cultural identity and aesthetic specificity, manifested in cinema-
making practices. Do the Romanian film makers tell different stories, or the recent movies
showing that there are related tropes and shared imaginaries?
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POPA, Diana
University of St. Andrews, UK

The cinematic Landscape of Bucharest in Contemporary Romanian Cinema

Cristi Puiu stated that The Death of Mr Lazarescu (2005) is part of a series entitled Six Stories
from the Bucharest Suburbs. In this paper, | want to look at the cinematic landscape of
Bucharest, a post-communist and a European city (officially confirmed by Romania’s
accession to the EU in 2007), in order to expand an understanding of representations of
urban landscape in film in relation to changing historical and filmmaking circumstances.

This paper examines the role and place of the landscape in Cristi Puiu’s films in the context
of, on one hand, the significance of landscape in communist Eastern European cinema
(Yvette Biré 1990) and, on the other hand, of landscape as autonomous and independent
from narrative concerns (Martin Lefebvre 2011). While the uninviting landscape of Bucharest
displays similarities and differences from both, | want to show that it is also contributes to
achieving a distinct aesthetics of slowness.
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RAKAI Orsolya
Hungarian Academy of Sciences

»Der Balkan beginnt am Rennweg” — Traces of Climate Theory in Post-Colonial Descriptions
of East-West Dichotomy in Central Europe

The Rennweg, where the author of this famous bon mot, Prince Metternich had a palace, is,
of course, in Vienna. But Vienna is the capital of the ,First Western Country”, and was
considered as the gate of the West - from the perspective of the former , Eastern Bloc”. Why
and how has the ,Balkan” got such a negative connotation, that ,Balkanization” became
even a quasi-political term? Where are these constantly moving borders between East and
West in Central Europe?

To track down the complex problems of such descriptions and self-identificatory discourses
could be useful to recall the climate theory of Enlightenment (based on antique theoretical
origins), as it was used explicitely for political legitimization not only in the 18th century, but
also in 19th and 20th centuries, and its remnants can be detected even in today's migration
discourses. Climate theory, although half forgotten, played a central role in defining the
strange ,,outside” of modern West, of civilization, of ,us”.
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SAGHY Miklés
University of Szeged, Hungary

Holocaust representations in the Hungarian films of the 2000s (with special focus on 1945 by
Ferenc Téroék)

My paper focuses on Ferenc Torok’s 1945, a film released in 2017, based on Gabor Szanté T's
short story. | investigate the novelties of 1945 as compared to other Hungarian filmic
holocaust representations in the 2000s. Firstly, | briefly examine the kinds of similarities it
has —at least in its topic— with Fateless (Lajos Koltai, 2005; based on the Nobel-prize winner
novel, Fateless by Imre Kertész) and the Academy Award winner Son of Saul (Laszl6 Nemes,
2015). Secondly, | analyse in detail the originalities 1945 brought into the holocaust
representation in Hungarian film. | suggest these originalities are twofold. On the one hand,
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the film exclusively focuses on the aftermath of the holocaust in Hungarian society instead
of the holocaust experience itself (deportation, KZ-lager). Due to the change of focus, this
story doesn’t take place in a KZ-lager, but in a Hungarian village to where two Jewish
survivors arrive back right after World War Il. Beside the elaborate analysis of the film’s
novelties, | would like to examine what kind of similarities can be found in the Holocaust
representations of 1945 and other Holocaust depictions in Hungarian and international film
art.
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SANDOR Katalin
Babes—Bolyai University, Hungary

Addressing Female Traumas of the Recent Past in Jasmila Zbani¢’s Films, Grbavica: The Land
of My Dreams (2006) and For Those Who Can Tell No Tales (2013)

The paper discusses cinematic modes of addressing the traumas of the recent Bosnian war in
Jasmila Zbani¢’s films, Grbavica: The Land of My Dreams (2006) and For Those Who Can Tell
No Tales (2013). Trauma — as a sort of unlocalizable embodied memory that is not “formed
through symbols and narratives” but is “closer to the nature of an injury” —is considered to
“neutralize the habitual processes of symbolization and narrativization through which
personal, family and cultural memories and identities are woven.” (Broderick—Traverso
2011) The deferred, corporeal and unrepresentable aspect of trauma (cf. Hirsch 2004,
Elsaesser 2001, Rutherford 2013) urging a revision of concepts of referentiality is recurrent
in theoretical approaches dealing with cultural and artistic practices that address traumatic
experiences. In cinema, the question of representing or bearing witness to trauma may point
to a “crisis of indexicality” (Elsaesser, 2001) but at the same time may pose a challenge to
films that confront the aporia of representing that which precludes representation. In such
films, intermediality and media reflexivity may be symptomatic of this aporia. In Zbani¢’s two
films one can observe medial displacements that expose the cinematic image in its opacity
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or in its fusions with other mediums (For Those Who Can Tell No Tales), as well as instances
of addressing affect within trauma and memorialization (For Those Who Can Tell No Tales,
Grbavica: The Land of My Dreams). All these seem to enact the aporia of representing the
traumatic through the reflectivity of the sensible, through the materiality of the film itself.
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SALCUDEAN, lleana Nicoleta
Babes-Bolyai University, Romania

The Reconfiguration of European Film Festivals: Convergence and Network. (Case Study:
Transilvania International Film Festival)

The international film festivals are nevertheless ,inherently linked to societal and cultural
concerns” (Elsaesser 2005, 27). The new morphology of film festivals brings a new light on
film festivals and the theory of culture, especially with the new reconfiguration of festivals in
Europe, the insertion of new technologies and new opportunities to create networks.

The research approach is defined at the intersection of cultural studies, sociology of culture
and cultural anthropology, seeking a new vocabulary of film culture in the new socio-political
context. In terms of cultural studies | analyze the social and political context of creative
industries (mainly film production); an important contribution of cultural studies and
sociology of culture refers to the tension between citizenship and consumerism. From the
point of view of cultural anthropology, | analyze the new film festival rendering the
distinction space/ place; mapping/ tracking (Elsaesser, 2004, pp. 185-188) replacing
universal/ particular; local/ global, following contemporary approaches of convergence and
network as more efficient in the globalization context. European film festivals shift away
from the stereotyped category of nation and auteur as connected to Europe towards the
global economy and the city (Valck, 2007, p. 30). The case study of Transilvania International
Film Festival is bringing forth questions regarding the Western European vs. Eastern

44



European film festival models and how are the Eastern and Central European festivals
incorporating the traits of the Western European film festival.
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STRAUSZ Laszlé
E6tvos Lordand University, Hungary

Canonical Bodies — Acting, Authorship and Transtextuality in the New Romanian Cinema

New Romanian cinema can be approached as a distinct acting style of a fairly steady crew of
performative agents. In my presentation | will study transtextual authorship in the select
films through the evolving roles of performers such as Luminita Gheorghiu, Mimi Branescu
and Bogdan Dumitrache, who have each appeared in multiple critically acclaimed films. The
presentation will aim at demonstrating how the work of the actors can be interpreted as a
palimpsestic text, which reveals its connection to, builds on and continues earlier
performances, and thereby contributes to the canon of this contemporary national cinema.
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STOHR Lérant
University of Theatre and Film Art, Hungary

Homecoming to the Lost Home. Hungarian Holocaust Documentaries before and After 1989

Travel is the inherent motif of the Holocaust literature and cinema. The survival’s return to
the place of her suffering and / or to her birthplace from where she was deported and
expelled is the central element in the plot of many documentaries. In my paper, | analyze
Hungarian documentaries that represent the survivor protagonist’s return to her lost home.
Homecoming poses different challenges to the survivor (or her descendants) and the
community of her birthplace. The former must face, what Jean Améry calls, the
homelessness of holocaust survivors, the latter, that is, the contemporary Hungarian society
confronts itself with the suppressed guilt. Through the comparison of works from the early
80s (The Visit, 1982), 90s (Elie Wiesel Goes Home, 1996), and 2000s (There Was Once...,
2011), | point both at the different filmmaking methods and strategies determined partly by
the politics of memory of Holocaust, and the psychological consequences of time elapsed
since the traumatic event.
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SZABO Eva
University of Debrecen, Hungary

From Womb to Tomb in the Circus: Mothers, Children and the Circus in Aglaja

In Krisztina Dedk’s 2012 film, Aglaja women’s breath-taking tricks are put in the spotlight. |
intend to read this circus as the reversal of Foucault’s Panopticon where one person is in the
focus and the audience watch her, imprisoning her in her space. Here only feminine
attractions seem to be valuable, like that of the “Flygirl” or the “Woman with Steel Hair”;
while injured female children are dressed as boys on stage because they lost their value as
commodities. In my paper | examine how the circus is constructed as a feminine space, as it
gives birth to gendered children but it can also take life away or reverse the traditional
binary gender roles, blurring the boundaries between the body of the mother and the space
of the circus. | will rely on the spatial concepts of Michael Foucault, Martina Low and circus
theories by Petra Tait and Paul Bouissac.
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The Multiple Ends of Solidarity in Hungary — and the Interventions of Literature

In his enlightening book, The Defeat of Solidarity. Anger and Politics in Postcommunist

Europe (Cornell 2005) David Ost traces back the contemporary right wing-populist trends of

the V4 countries to the time of the transition(s), when these countries either distanced their

new political agendas from their leftist-unionist roots (see Ost's main example, the role and

history of Solidarnos¢ in Poland), or they failed to establish the institutions of workers'
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representation in the process of the transition (as in Hungary for example). According to Ost,
the voice of the workers' unions, the syndicalist anger was considered as a populist
phenomenon two and a half decades ago.

Solidarity, the basic agency of a society is built on self-representation and the understanding
of interconnectedness of its constituting groups and members. Instead of (re-)establishing
the empowering contexts of self-representation, our societies created a pool for the
institutions in charge of solidarity: that of the NGOs. The NGOs — overseeing the conditions
of women, Roma, homeless etc. — became the advocates of various oppressed groups.
According to Ost, we can perceive this moment as one of the terminations of solidarity in
our region: as long as the NGOs are advocating, the rest of the majority society does not
need to deal with the intertwined fates and conditions of its members.

Another attempt to end solidarity in Hungary is happening right now, as the government is
determined to make the functioning of these NGOs impossible. This means that the last of
the organizations devoted to advocating for minorities are in peril in our country. The
Hungarian government is set to kill off the liberal phenomenon of agencies for promoing civil
rights, and it does not offer any other means for developing overarching societal solidarity.
Rather, it upholds exclusion, protectivism, radical chauvinism.

What are the chances of art in a time when we experience multiple ends of solidarity in our
society? In the last part of my presentation | would like to talk about the volume of poetry by
Szilard Borbély, titled To the Body — A Testhez (Kalligram 2010), that is devoted to the
possibilities and anomalies of radical solidarity and emphathy.

References

Borbély Szilard: A Testhez. Pesti Kalligram, Bp.-Pozsony, 2015

Butler, Judith: Notes towards a Performative Theory of Agency. Harvard UP, Cambridge MA —
London, 2015.

Ost, David: The Defeat of Solidarity. Anger and Politics in Postcommunist Europe. Cornell,
Ithaca-London, 2005.

Teri Szlics is a literary historian, critic, independent researcher. She gained her PhD in 2009
at EOtvos Lorand University, Budapest. Her research focuses on the literature of the
Holocaust, and Hungarian Romani literature. She is the author of The History of Forgetting —
The Witness of the Holocaust in Literary Works (A felejtés térténete — A holokauszt tanusdga
irodalmi miivekben) and editor of the volume titled Representations of Jewish Identities in
Twentieth Century Hungarian Literature (Zsido identitdsképek a huszadik szdzadi magyar
irodalomban). Szlics is the member of the research group titled Space-ing Otherness.
Cultural Images of Space, Contact Zones in Contemporary Hungarian and Romanian Film and
Literature (EOtvos Lordnd University). She is a lecturer at Corvinus University, assistant
professor at EOtvOos Lorand University. She was the advisor of the Exhibition “The
Remembrance of the Holocaust in Literature” at the Petéfi Literary Museum, Budapest,
2014. Sz(cs is the coordinator of the Visual Art Section of RomArchive — Digital Archive of
the Roma.

48



URECZKY Eszter
University of Debrecen, Hungary

The Crisis of Care—Precarious Bodies in Wellness-Dystopia Films

Several recent films have problematized the medical-psychological aspects of the
contemporary Western culture of wellness and healthism: Youth (Paolo Sorrentino, 2015), A
Cure for Wellness (Gore Verbinski, 2016) and Scarred Hearts (Radu Jude, 2016) are set in
closed institutions designed to rejuvenate and heal their patients/guests. The protective but
at the same time claustrophobic microcosm of the sanatorium/hotel appears as a carefully
monitored, safely contained counter-space of external risks. It seems that the Foucauldian
disappearance of the “sick man” and the emergence of the patient are followed by the birth
of the wellness guest in an increasingly medicalized, disciplined and normalized world. The
films thus depict the extreme end of the transition from Enlightenment-era bedside
medicine to hospital medicine, the biopolitical paradigm of contemporary somatocracy
under the aegis of care. Based on these arguments, the paper identifies the films as
wellness-dystopias as they melancholically or grotesquely criticize the 21%*-century dilemmas
of health/disease, normality/pathology and youth/ageing. The presentation examines the
three films as depictions of the contemporary “crisis of care”, theorized by John Protevi,
Jerry Bridges, Susan S. Phillips and Patricia Benner, among others, and reads the
institutionalized patients as precarious bodies by relying on the notion of precarity outlined
by Judith Butler and Isobell Lorey as the existential condition of today’s Western societies.
Similarly to Thomas Mann’s The Magic Mountain (1924), the literary monument of the
interwar period’s escapism from accelerated modernist production into the pathology of
slow-paced consumption, the chosen films create ambiguously protected cinematic spaces
to criticize the universal precarity of late-modernity and to question the current regime of
care. As Jean Baudrillard warns in The Agony of Power: “We are not succumbing to
oppression or exploitation, but to profusion and unconditional care [...] Now you must fight
against everything that wants to help you”.
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Memories of Contact Zones in Contemporary Hungarian Novels

The First World War and its socio-political consequences brought major changes not only in
the Eastern- and Central European political scenery, but also in the everyday life of the
individual. My essay offers an outline of the way the memory of the | WW induced political
and social changes are reflected and reimagined in 21st century Hungarian prose.

The research focuses on the main topics associated with the political changes as they are
perceived by the individual as a unique personal experience. Two of these topics are the
body representations, especially the interpretation of the mutilated body of the veteran
soldier varying on a scale between rejection and acceptance and the female emancipation
and self representation. The novels by Magda Szabd, Andrea Tompa and Gabor Vida, all
written and published after 2000, offer a reconstructive, reimaginative and thus interpreted
prespective of the contact zones of First World War-period.
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Wastelands. Negotiating Social (B)orders in Contemporary Eastern European Crime Cinema

The proposed paper aims at discussing the dymanics of politics of location and the work of

social imagination in recent Eastern European crime thrillers. It will analyse the signifying

functions and (trans)national practices of special rural spaces (desolated, abandoned

neighbourhoods, post-socialist ‘wastelands’) and spectacular natural landscapes (which

often associated with national imagery and identity). Thus ’border crossings’ will be
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examined both as transgressions of social and moral norms, and as spatial actions and
transformations. With the help of visual-textual analysis the paper intends to examine the
ways how these natural and rural landscapes are connected to the concepts of the ‘other’,
and/or linked to transgression and (social and spatial) periphery.
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East-European bodies, East-European spaces (Jan P. Matuszynski: The Last Family, Cristi Puiu:
Sieranevada)

In 2016 two significant films hit the screens of international film festivals that could easily be
labelled as "very" Eastern European. The Polish production, The Last Family by first time
director Jan P. Matuszynski, and Sieranevada by renowned New Romanian Cinema auteur
Cristi Puiu. Besides being strong statements about the memory of the socialist past, it seems
obvious that both films use a very specific place/space in order to deliver their message —
the limited space of socialist block of flats. | believe that these films could be analysed as
eminent examples of the power spatial constructions can exert in meaning production while
used in a systematic manner. In my presentation, | intend to demonstrate how the spatial
conditions created by prefabricated living are used in these films as a certain container for
the memory of (socialist) past; how the act of remembering becomes a characteristically
space and body centred choreography of composition and editing in the course of cinematic
meaning production. The similarities and differences between the style and plot of the two
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films also provide the opportunity to situate them in the (East) European and national trends
of the cinematic remembering of the socialist past.
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Disruptive mobilities: female characters and female filmmakers in an Eastern European
diegetic and/or industry framework

In this presentation | link the analysis of a female character-type (the white-
collar/intellectual woman) frequent in films related to postcommunist Eastern Europe to the
analysis of female filmmakers active in several Eastern European cinemas, and partly
responsible for the creation of some of analyzed characters. While in the first case | employ
narratological and intermedial concepts, in the second case | present the results of a small
research team that conducted life-path-interviews with the mentioned filmmakers from
Romania and Hungary, while preparing a shadow-report of the EWA 2016 “Where are the
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women directors” in reference to Romania and Hungary. Geographical and social mobility,
often out of necessity, even forced, thus possibly with long-lasting traumatic dimensions, is a
common experience of both characters and filmmakers, and this might be linked to the
aesthetic choices disrupting classical storytelling’s opaque methods of representation.
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Landscape after Revolution — Contemporary cinematic narratives of the Romanian and
Hungarian revolutions

There were several political movements and protests in Central and Eastern Europe after the
Second World War, but only Hungary and Romania had their own modern revolutions.
Though the two events had very different endings, both have been retold several times in
cinematic stories, 2006 being the year with the highest number of such films produced.

| am focusing on two of them, one from each country: Children of Glory by Kriszta Goda
and The Paper Will Be Blue by Radu Muntean.

Both films were produced in the same year, internationally acclaimed, and both were the
second feature of their directors, who were almost the same age. By analizing the narrative
structures and the cinematic reconstruction of history, | try to find out if there are any
similarities or commonalities in the way in which these two filmmakers retell the story of
their nation’s most recent revolution?
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ZSADANYI Edit
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The narrative discourse of LdszI6 Krasznahorkai’s Sdtdntangd in light of the postcolonial
subaltern

Analyzing the characteristic narrative discourse of Laszlé Krasznahorkai’s Sdtdntangd, | wish
to illustrate in my paper that the concept of the postcolonial subaltern created by Gayatri C.
Spivak can be redeployed into the study of Hungarian literature addressing issues of
marginalization and dictatorship. According to Gayatri C. Spivak’s provocative and inspiring
arguments, the subaltern cannot speak the language of the dominant discourse. Spivak
convincingly claims that compassionate western intellectuals and politicians paradoxically
assimilate and appropriate, thus silence the disempowered people by speaking on behalf of
them. Political representation cannot guarantee that subordinate groups will be recognized
or that their voices will be heard.

| wish to develop the argumentation precisely at this point and will illustrate that though the
marginal and poor figures of the novel cannot speak in their own voice, they can speak in a
special rhetorical narrative construction involving the reader’s possible positions. Despite the
fact that the entirety of Sdtdntangd unfolds from the viewpoint of the marginalized, the
subaltern cannot speak in its own voice throughout the whole novel. The unique distribution
of perspectival and narrative positions between the narrator and the characters can be
interpreted as an indication of the problematics of being able to voice marginality. The
narrator is the one who speaks, which means that it lends its narrative voice to those who do
not have a voice of their own. Speaking between quotation marks, the characters can
interrupt the continuous text of the narrator, but most of the time they are limited to short
interjections. To the reader, the fragmented speech of the characters looks like stuttering,
which further highlights the difficulties of articulation. When we look at the visual space of
the text, it is striking how the coherent narrative text is interrupted by interjections and
fragments placed in quotation marks. The subaltern characters can only stutter, thus the
reader is invited to understand these voices as well as to reflect upon the problematics of
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representing the subaltern.
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